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AROUND
THE GALLERIES

Clever
fakery

in keen
focus

By LEAH OLLMAN

The authority we invest
in a photographic image and
the veracity we assign to it

aren’t newly slippery issues,
specific to the age of

Photoshop. They are as old
as photography itself — a
medium that emerged (go-
ing on about 180 vears) with
simultaneous claims on
both scientific accuracy and
artistic license. Photogra-
phy has always had a com-

plicated relationship with !
truth, and different genera- !
tions have probed the nature :

of that bond in different

EEEREE “IE+'!"|| aOFOT e ;_-1-E' fﬂﬁl?—

and a variety of slants to :

their questions.
Enter Noah

voung artist who turns Steve

Turner Contemporary’s

Doely, a :

small upstairs gallery into a |

visual and intellectual reso-
nating chamber on the
theme of authenticity. His
images greet us immediately
with a lie but a delicious and
seductive one, an act of fak-
ery akin to fine theater.

Made using 19th century
processes — tintype and am-
brotype — the photographs
announce themselves as old,
originating in another era.
Characters, costumes and
settings too. But as in Ste-
phen Berkman's work,
which Doely’s closely resem-
bles, the past is filtered

“The Expanse of a Fact”
15 a tight group of images
centered on visual explora-
tion of the cosmos. In one
fantastic triptyveh, Doely
presents a moonscape of
milky craters shot, it seems,
from close to the surface.
Bracketing the picture is an-
other scape, showing an old-
er man studving that same
surface, which is actually a
model, and another, show-
g workers in the process of
fabricatingit.

NOAH DOELY uses 19th century processes to create his

In an equally intriguing
diptych, Doely pairs a por-
trait of the old astronomer
beside his telescope, noting
observations, with an image
of two craftsmen standing
on stools, chiseling the
crusty, cratered shell of a
miniature moon. In a jolt-
ingly ambiguous grid of nine
photographs (evocative of a
Vija Celmins drawing), all
that can be seen are stars
against darkness, which we
know from the surrounding
images to be deliberately ap-
plied freckles of paint.

Throughout “The Ex-
panse of a Fact,” earnest in-
quiry merges with radical
manipulation. The decep-
tions are half-naked and
wholly compelling.

photographs.

Doely, who earned his
MFA last year from UC San
Diego, is as much DIY thea-
ter director as photogra-
pher, creating all the sculp-
tural and seenic elements
that make up these fictive
documents. He has a keen
eye for period detail and tex-
ture. The pictures also seem
steeped in a patience and re-
straint that come with the
19th century territory and
distance them further from
the accelerated pace and in-
stant gratifications of the
now. What goes into knowing
what we Know is a complex
process, braiding together
hope, sensory experience,
wonder and trust. Doely's
work activates them all, em-
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asKk timeless questions.



