
 

 

 
KEN GONZALES-DAY 
 
Born 1964, Santa Clara, California 
 
Education 
 
1983 St. Luc, L'Ecole Des Arts Plastique, Institute Superieur, Liége, Belgium, 

Certificate, Studio Art 
1987 BFA, Painting, Pratt Institute, Brooklyn 
1990 MA, Hunter College, Art History, C.U.N.Y., New York 
1995 MFA, Studio Art, University of California, Irvine  
 
Awards and Grants 
 
2008 Art Matters Travel Grant, New York City, New York 
2007 California Community Foundation, Mid-Career Fellowship 
2002 Graves Award for Achievement in the Humanities, The Arnold L. and Lois 

S. Graves Award is sponsored by the American Council of Learned 
Societies 

2001 Durfee Foundation, Artist Completion Grant 
1997 WESTAF/NEA, Institutional award to Out North Art House for solo 

exhibition 
1996 WESTAF/NEA, Individual Award in New Genre 
 
Fel lowships 
 
2008 Visiting Scholar, Getty Research Institute 
2003 Senior Fellow, Latino Studies, American Art Museum and  

National Portrait Gallery, Smithsonian Institution, Washington D.C. 
2002 Rockefeller Foundation, Bellagio Study and Conference Center, Bellagio, Italy 
2001 Durfee Foundation, Artist Competition Grant in the Visual Arts. 
1995 American Photography Institute, National Graduate Seminar  

Tisch School of the Arts, New York University (Post-graduate program) 
1992 Whitney Museum of American Art, Van Lier Fellow, Independent 

Study Program in Studio Art (Whitney ISP), New York 
1983 Rotary Club, International Exchange Program, Liege, Belgium 
1982 Whittenburger Fellow, writing fellowship, University of Idaho, Caldwell, 

Idaho 
 
 



 

 

Public Art Projects 
 
2007 Los Angeles County Administrative Building, Los Angeles 
 
Selected Solo Exhibi tions 
 
2009 Spy Numbers, Palais de Tokyo, Paris, France 

In Love with Night, Chapman University, Orange, California 
 Encuentro Hemisferico de Performance, Museo de arquitectura, Leopoldo 

Rother, de la Universidad Nacional de Colombia, Bogota 
2008 Nightfall II, Scholar Common Room, Getty Research Institute, Los Angeles 

Physiognomy and the Love of Mankind, Steve Turner Contemporary, Los 
Angeles 

2007 The Wonder Gaze, Space, Portland, Maine 
 Nightfall II, Highways Performance Space and Gallery, Santa Monica 

Memento Mori, Gallery Two, LAXART, Los Angeles 
2006 Project Series 30: Hang Trees, Pomona College Museum of Art, Pomona, California 

(catalogue) 
Lynching in the West, Cue Art Foundation, New York 

2000 Dysmorphologies, Deep River, Los Angeles 
Project Room, Suzanne Vielmetter Los Angeles Projects, 

1999 Projects99, Walkins Art Gallery, University of California, Riverside 
1998 Derm, POSTdowntown, Los Angeles 
1997 Bone-Grass Boy: The Secret Banks of the Conejos River,  

Out North Contemporary Art House, Anchorage, Alaska 
1996 Ken Gonzales-Day, White Columns, White Room#1, New York 

Private Investigations, Cristinerose Gallery, New York 
 
Selected Group Exhibi t ions 
 
2009 Encuentro Hemisferico de Performance, exhibition at the Museo de 

arquitectura, Leopoldo Rother, de la Universidad Nacional de Colombia, 
Bogota 
Racism: An American Family Value, Center for Book Arts, New York 
In Love With Night, Chapman University, Orange, CA 
Spy Numbers, Palais de Tokyo, Paris, France 
Steve Turner Contemporary at ZONA MACO. Mexico Arte 
Contemporaneo, Mexico City. 
Five Night Stand, curated by Sherin Guirguis, The Westin Bonaventure for 
the College Art Association Conference, Los Angeles 

2008   Conventions and Attitudes, curated by Karen Atkinson, Habeas Lounge, The 
Graduate Center, Remy’s on Temple, Los Angeles 



 

 

After Erasure, Temple Bar Gallery and Studios, Dublin, Ireland 
Phantom Sightings: Art After the Chicano Movement, Los Angeles County 
Museum of Art (Traveling to: Museo Tamayo Arte Contemporáneo, 
Mexico City; Oct. 6, 2008 – Jan. 11, 2009; Museo Alameda, San Antonio 
Mar. 13 – Jun. 14, 2009; Phoenix Museum of Art, Jul. 25 – Oct. 4, 2009; 
Museo de Arte de Zapopan, Guadalajara, Nov. 6 – Jan. 31, 2010; El Museo 
del Barrio / Americas Society, New York, Mar. 21 – Jun. 6, 2010) 
Under Pain of Death, Austrian Cultural Forum, New York 
Viva Mexico, Zacheta National Gallery of Art, Warsaw (traveled to BWA 
Gallery of Contemporary Art, Wroclaw, Poland ArtMediaPolitique, DIX291, 
Paris) 
Top Eleven, Steve Turner Contemporary, Los Angeles 

2007 Past Over, Steve Turner Contemporary, Los Angeles 
Crimes of Omission, Institute of Contemporary Art, University of 
Pennsylvania 

  Exile of the Imaginary, Generali Foundation, Vienna 
Strange Fruit: Lynching and Hate Crimes, University of Rhode Island, 
Providence Campus Gallery, Providence 

2006 Civil Restitutions, Thomas Dane Gallery, London 
 An Image Bank for Everyday Revolutionary Life, REDCAT, Los Angeles 
2005 Scripps College Faculty Exhibition, Ruth Chandler Williamson Gallery, 

Claremont 
Korea Mexico, Korean Cultural Center, Los Angeles 
The Other Early Americans, El Camino College Art Gallery, Torrance, 
California 

 
Lectures 
 
2009 KGD Lecture/Visit, University of Cincinnati, Feb, 5, 2009. 
 KGD lecture, CSU Fullerton, March, 2009. 
 KGD lecture/visit, University of Texas at Austin, April, 2009. 
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